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SIOUXSIE AND THE BANSHEES 
PEEPSHOW 


Peepshow is Siouxsie and the Banshees’ latest 
effort, again on Geffen Records and their follow up to 
their prior E.P. release, Peek-a-boo(an unusual choice 
since it is quite a techno-funk departure from the rest 
of the songs). Although continuing in the vien of 
Through the Looking Glass, Peepshow deviates with a 
more eerie, Eno-influenced sound, perhaps from the 
addition of a fifth member, Martin Maccarrick. 

The subtle ,eerie deviation in Peepshowpermeates 
throughout but is especially evident in “Carousell,” 
which conjures up thoughts of The Twilight Zone or 
Tales From the Darkside. In sharp contrast, the song 
“Burn Up”, alludes to driving country-rock, an unchar- 
acteristic aspect of their already diverse repertoire of 
sounds. Also, songs like “Rhapsody” and “Scarecrow” 
characterize their alternating style of the energetic and 
the sedate within a song. 

Overall, Peepshow, an album which grows upon 
the listener, is as much an extension as it is areworking 
of their less-abrasive early years. 

- Erik Andries 


MISSION OF BURMA 
FORGET MISSION OF BURMA 


America is expeiencing a growing Burmese conscious- 
ness of sorts. Why, every week there seems to be 
news of yet another coupin Rangoon. And every week 
there seems to be yet another Mission of Burma 
record. Well, that might be an exageration, but it's 
certainly true that the Boston quartete has received 
more acclaim now than ever . So if one is expected to 
take heed of the suggestively titled Forget Mission of 
Burma, this very well could be the final entry in their dis- 
cography. 
One of the odd things about the praise MoB has 
received is that it’s been based on an extremely limited 
output. Excluding locally released singles, 
they released only two records during their 
lifetime - 1981's Signals, Calls, and Marches 
and 1982's VS. In 1985 The Horrible Truth 


About Mission of Burma, a live record culled from their 
final tour, was released. Since that time they've gar- 
nered such accolades as “America’s most important 
independent label artist” and “the Velvet Underground of 
the 80's.” 

What separated MoB from other bands of the early 
eighties was an academic approach to punk rock that 
tubbed off on such future stars as Husker Du and Big 
Dipper. In addition to being influenced by the Stooges 
and Velvets as were scores of bands of that era, MoB 
was also heavily influenced by Gang of Four and Pere 
Ubu. Lead guitarist Roger Miller, for example, whose 
acute tinnitus necessitated his disbanding the painfully 
loud Burma, has gone ontoasolocareerthat owes much 
more to John Cage than to Iggy Stooge. Martin Swope, 
like Eno in Roxy Music a generation before, handled 
solely tape manipulations for Burma. But for those 
intimidated by the more “experimental” side, Miller and 
Swope have gone on to display in Birdsongs of the 
Mezozoic, this latest record should satisfy their desire for 
loud, fast guitar anarchy. 

Forget is the most raw, powerful material Mission of 
Burma has so far put on record. While the liner notes fail 
to specify where these twelve songs fall chronologically, 
the directness of the attack probably dates these tracks 
as early recordings, as opposed to more recent outtakes. 
While the more delicate side of Burma's musical tumult 
is in short supply here, one still finds the skewered 
rhythms, unexpected melodies, and altogether willful 
sounds. “Progress,” “Execution,” and “Anti-Aircratt 
Warning” are among the most vibrant Burma has laid 
down. 

For those who are interested in Burma, Forget is the 
logical place to start, primarily because Signals, VS.,and 
to a lesser degree, Horrible Truth are difficult records to 
find. Thos sincerely interested would be advised to look 
for the Mission of Burma CD on Rykodisc, which com- 
piles the entire Single, mostof VS. and various live tracks 
and seminal singles. But for the accolyte (or poseur, OF 
Conscientious Listener on a Budget), Forget Mission of 
Burmais an excellent remembrance and introduction to 
the “underground,” 


- Mark Meister 
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UPCOMING ‘TUL BOX SHOWS 


: OCTOBER 17, 
Divine Culture 
Better Than Ezra 
On 


Two Headed Dog 
Pat Flory 
The House Levellers 
Joe and Bill from Shot Down 
in Equador, Jr. 
Phil De Gruy 


SPECIAL HALLOWEEN 
EXTRAVAGANZA 
The Tombstones (from Atlanta) 


The Phantoms (from Lafayette) 
plus other spooky surprise guests! 


‘TUL BOX shows are broadcast live from Tipit- 
ina's on WTUL, 91.5 FM, every Monday night 
Starting at 10:30 p.m. 


The VOX HUMANA is the official 


newsletter of y= Ui, 


ASU. starr 


Chris Lidy General Manager 

Todd Andras Business Director 

Erik Andries Apprentice Director 
Lenny Bertrand Technical Director 
Crandle Brandon Education Director 
Ranger Gill Creel Music Director 
Libby Curtin Public Relations Director 
Susan Estes Asst. Music Director 
Brian Goldberg Jazz Director 
Stephanie Hanor Publications Director 
Suzanne Kaiser Community Events Director 
Karen Kruse News Director 

James Lien Music Director 

Mark Miester Program Director 

Todd Pierce Production Director 
Jordan Rosenberg Sports Director 
Sarah Rothstein P.S.A. Director 
Nancy Russo Asst. Business Director 
Tripper Sproles Classical Director 


WU. 


Tulane University Center 


New Orleans, Louisiana 70118 
Business Line: 865-5887 
Request Line: 865-5885 

865-5886 


JUST OFF THE PRESS 


- Skinny Puppy’s fifth album, also on CD, 
Vivi-Sect 6 (Capitol-EMl) 


- Secession’s long-awaited first album, A 
Dark Enchantment (Siren-Virgin UK) 


- Manufacture’s first album, also on CD 
(Nettwerk, Vancouver) 


- Sara McGlocklin in October (Nettwerk) 


- KMFDM's second album, Don't Blow Your 
Top (Wax Trax, Chicago) 
- Front 242 single, Head Hunter (Wax Trax) 


UPCOMING PROGRAMMING 


Check out the industrial, experimental and 
mellow techno sets on October 26th, and 
November Sth and 23rd. Then treat yourself to 
the lates releases of rhythmic techno on Octo- 
ber 19th and November 16th. Enjoy two hours 
of some of the greatest techno club hits of the 
last two years on November 2nd, including 
‘The Great Commandment”, “Don't Argue,” 
“Houseman,” and “New York”. All shows begin 
at 8 p.m. 


UP AND COMING 


Nettwerk Productions is currently compiling 
an album oftheir various artists, including Moev, 
Severed Heads, Chris and Cosey, and Single 
Gun Theory, to be released soon (CD also 
available). The Wolfgang Press’ next album 
should be out sometime in this month (4AD, 
England). 

Front Line Assembly is working on a CD/ 
casette compilation of two of their previous 
albums plus three unreleased tracks (Wax Trax). 
Similarly, a;Grumh is soon to complete a com- 
pilation of some of their older recordings, en- 
titled “We're a;Grumh and You Are Not”, and 
will be available on LP. cassette, and CD from 
Play It Again Sam U.S.A. Pailhead’s new 12- 
inch should be out very soon, while the album 
is expected to be released around the begin- 
ning of November (Wax Trax). No news from 
Sire on Ministry's soon-to-be- released third 
album. 


-Tim Gilbert 


ASSORTED ARTISTS 
DRIVING ME BACKWARDS 


The Dead Man's Curve label has released a 
double album called Driving Me Backwards, 
entailing a noisy collection of previously re- 
leased cuts from DMC artists. Progressive 
rockers check out the burring guitar onslaught 
of Christianhound (Germany), the raucous 
swamp music of Kill Ugly Pop, and the twangy 
synth-rock of Home and Garden (Cleveland), 
featuring two ex- Pere Ubu members. 

Techno listeners can enjoy the sedate elec- 
tronic pop and ethereal veneer of Twice a Man 
(Sweden), the dancebeat of Recipe which al- 
ternates between graceful and repetitive, the 
ambiance and perturbing new age of Blistering 
Moments, and the world respected Portion 
Control's vicious electronic dancefloor rock. 

Industrialists should annoy themselves with 
the electronic display of sampled nioses and 
voices from Bene Gesserit's back catalogue 
(Belgium), the eerie mystery of the Psyclones’ 
“Another Bridge,” industrial hardcore reminis- 
cent of “Bela Lugosi's Dead,” and the rhythmic 
electro-beatnik musak of Smersh (New Jer- 
sey). 


BORGHESIA 
ESCORTS AND MODELS 

Borghesia’s new 9-track album, Escorts and 
Models, (Play It Again Sam U.S.A. 1014) is an 
impressive improvement over last January's 6- 
track No Hope No Fear. This electronic indus- 
trial group from the Eastern Block varies its 
sound from song to song, using a clarinet or 
saxophone in some and a guitar or bass line on 
others, yelling macho lyrics in English and then 


for others in Yugoslavian, and even one eerie 
“ballad” spoken by a woman (“Toxido”). “Am 1?” 
is a fantastic cross between recent Kraftwerk 
and Skinny Puppy. “Rugged City” is a great but 
hard-to-describe slow electronic tune with a lot 
of jazz and industrial influence, while “In Black" 
is an upbeat techno dance cut with a heavy 
bass line. The second side is more in line with 
their earlier loud, unnerving experimental re- 
cordings. This album is worth buying on com- 
pact disc; however, the CD is available as an 
import only. 


MOEV 
YEAH WHATEVER 
Not surprisingly, Moev's Yeah Whatever 
(Nettwerk Productions, Vancouver) moves 
toward the heavier percussion, more guitar/ 
bass sound than either Zimmer Kampf of Dusk 
and Desire. Tom Ferris (keyboards and pro- 
gramrniag) is the only member of Moev to 
survive allthree albums, while Kelly Cook (bass 
who appeared in 2 Dusk tracks) and two new 
members replace the former team. In addition 
to the previously released “Wanting” anf “Capi- 
tal Heaven,” at least two new 12-inch singles 
are to emerge from this album. The title cut is 
commercially accessible progressive dance 
rock, along the lines of recent New Order but 
with more guitar, and the LP's best and most 
distinguishable song, “Crucify Me”, is char- 
acterised with heavy snap percussion, a steady 
bassline, lightkeyboard sounds, andsequenced 
sample vocal effects and recordings. This 
albumis like;y to appeal to a broader range 
of progressive listeners than most albums 
in this musical genre. 


ue JAZZ KID SHOW. 


YES, it’s true. WTUL plays jazz 
every day of the week. We have per- 
haps the largest jazz collection in the 
city, so no matter what type of jazz you 
like (fusion, straight ahead, etc), you 
can hear iton WTUL. Wednesday is 
the New Jazz Show, when only the 
newest releases are played, and old- 
timers won't want to miss the classic 
jazz album hour on Sundays at 6 p.m. 
From 11-2 Sunday night is Late Night 
Jazz where dj's try to keep the pace 
somewhat slow. During regular shows, 
dj’s play music from forty years ago to 
last week, so if you like jazz, you can 
hear iton WTUL at the following times: 
Monday through Friday 6-8 p.m., Sat- 
urday 5-8 p.m., and Sundays from 4-7 
p.m. and 11p.m.-2 a.m. 


-Brian Goldberg 


Alternative. Traditionally, that’s what 
WTUL is all about. We have alternative 
music, alternative jazz and alternative 
news. Now, as of December 1987, 
WTUL offers alternative children’s pro- 
gramming. 

The children’s show, called The Other 
Side Of The Forest, is an half-hour 
show airing every Sunday morning at 
7:30 . It includes children’s music and 
one or two stories complete with back- 
ground music and sound effects. 

The Other Side Of The Forest is the 
brain-child of WTUL's 1987-1988 Jazz 
Director, Jeff Weinstein. Jeff, who has 
a five-year -old brother, was moved to 
create the show after watching Satur- 
day morning cartoons one summer. He 
was appaled by the bad quality and 
vioence in today’s cartoons. 

Thanks to Maple Street Children’s 
Book Shop, the show isn’t required to 
buy the books. They loan us the Books 
to read for each episode. 

If you have any questions or ideas 
about The Other Side Of The Forest, 
call WTUL and ask for Libby. 


-Libby Curtin 
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1. Let's Active, Every Dog Has His 
Day 

2. Feelies, Only Life 

3. Fishbone, Truth and Soul 

4. Cocteau Twins, Blue Bell Knoll 

5. Ben Vaughn, Ben Vaughn Blows 
Your Mind 

6. Jane's Addiction, Nothing's Shock- 
ing 

7. Primitives, Lovely 

8. In Tua Nua, The Long Acre 

9. Tombstones, Preachin', Prayin'’, 
Guitar Playin' 

10. Sugarcubes, Life's Too Good 

11. Fields of Nephilim, The Nephilim 

12. Siuoxsie and the Banshees, 
Peepshow 

13. Public Enemy, It Takes A Nation 
Of Millions To Hold Us Back 

14. Dream Syndicate, Ghost Stories 

15. Poi Dog Pondering, /n Da Morn- 
ing 


16. Metallica, And Justice For All 

17. Jesus Chrysler, This Year's Savior 
18. Big Audio Dynamite, Tighten Up 
Vo. ‘88 

19. Screaming Tribesmen, I've Got A 
Feeling 

20. Soul Asylum, James At 16 (single) 
21. Lyres, A Promise Is A Promise 
22. Slayer 

23. UB40, untitled 

24, Red Lorry, Yellow Lorry, Nothing 
Wrong 

25. Michelle Shocked, Short Sharp 
Shocked 

26. Pixies, Gigantic (EP) 

27. Close Lobsters, What Is There To 
Smile About 

28. Smiths, Rank 

29, Paul Roland, Danse Macrabre 

30. Huxton Creepers 
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